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W ILLIAM H. BAKER.-This well-known portrait and genre 
painiter of Brooklyn died in that city on1 Saturday, May 29th, 

after a brief illness, in the fifty-first year of his age. Mr. Baker 
l)egan the active duties of life as a clerk in a mercantile house in 

New Orleans, ancd was for a time associated with Mr. E. Wood 
Perry, N.A., a sketch of whose Art-career is given in the present 
number of the Art 70urnzal. He studied art in that city, andl 
first assumed its practice as a portrait-painter, in which specialty 
he acquired considerable distinction. Mr. Baker subsequently vis 
ited several of the leading Southern cities, in all of which he painted 

portraits of many distinguished people. 

In I865, or thereabout, Mr. Baker came North and first settled in 
New York, where, in addition to portrait-painting, he devoted con 
siderable attention to the study of ideal subjects and scenes drawn 
from childl-life. His first contribution to the exhibitions of the Na 
tional Academy of Design was in i866, when he sent an ideal study 
entitled ' Cupid Disarmed.' This pict,ure was a fair sample of his 
style, and was generally accepted as a conscientious work. In I869 
he sent a clever little painting entitled 'A Floral Offering'--a com 
positioIn of figures and flowers; and in I871 his contribution vas 
'Cupid Reprimanded.' 
Mr. Baker removed his studio to Brooklyn in I869, where he soon 

assumed a leading position as an artist. One of hiis most impor 
tanit pictures painted in Brooklyn was a life-size portrait of Bishop 

Quintard, of Tennessee. It was a very successful picture, and is 
now in the possession of one of the educational institutions in 
that State. He also painted portraits of many of the prominent 
citizens of Brooklyn, but during the past five years he became 

more prominently known as agenire painter, in wvhich specialty his 
fancy took a wi(le range, with pleasing results. 

In the spring exhibition of the Brooklyn Art-Association in I870 
he exhibited a charming little composition entitled 'May Flowers ;' 
in 187I, a pleasant stucly in illustration of the nursery tale of ' Red 

Riding-Hood;' in I872, 'Morning Glories,' 'The Home Regatta,' 

and 'Cherry-Time;' in I873, 'The Lilies of the Field,' and a park 
scene witlh children at play; andl to the May exhibition of the pre 
sent year he sent a work of considerable importance entitled ' Tru 
ants from School.' In all of these works the subjects were mainly 
illustrated by figures. At the time of his death Mr. Baker was 
engaged upoIn several unfinished works, among which were sub 
jects entitled ' The Loiterer,' showing a girl idling by the wayside; 
'Hide-and-Seek,' a wood-scene, with children at play; 'Sunday 

Morning,' and ' Dividing the Spoils.' One of his largest ideal com 
positions, which was left unfinished, was entitled ' March Winds, 
followed by April Showers, bring forth May Flowers,' and was in 
tended to illustrate the motive by means of allegorical figures float 
ing on the storm-clouds, which are dark and gloomy at their lower 
part and lighted up towards the zenith in pleasant gradations, 
where May flowers are scattered from the lap of Spring upon the. 
budding earth. 

At the reorganisation of the free Schools of Design of the Art 
Association in the fall of I871, Mr. Baker was appointed to assume 
their control. He had previously had no experience as a teacher, 
and hesitated to accept this position, from conscientious motives. 
His scruples, however, were overcome by the urgency of the direct 
ors of the institution, ancl he entered upon the duties of the posi 
tion with great zeal, when he was efficiently aided by his associate 
teacher, Mr. Annable. It took Mr. Baker a year to organise the 

schools upon a working basis, and no great amount of work was 
done the first season. Last year, however, he showved conclusively 
that he was an accomplished teacher, as well as an artist; and du 

ring the season just closed the work produced in the schools, par 
ticularly in the antique class, will stancd the test of comparison with 
that of any institution in the country. 

Mr. Baker never aspired to greatness as an artist, but he was 

painstaking, and as conscientious in his professional duties as he 
was gentle and unassuming in the private relations of life. He 
leaves a wife and several children to mourn his loss. 

N O T E S. 

. .* 

COOPER UNION.-The Sixteenth Annual Commencement of 
the Cooper Unlionl for the Advancement of Science and Art 

took place May 29th. The Treasurer's report was read, showing the 
revenue last year to be $49,85I, and the expendlitures for the same 
period $54,446. The prizes to the pupils in the Art Schools were 
distribute(d by Mr. Peter Cooper, as follows: the Cooper medal and 
diploma to Henry J. Heldenis, of- the graduating class; the first 
prize of $30 in gold to Miss Mary J. Estes; the second of $20 in 
gold to Mrs. C. Louisa Merrill; the third of $io in gold to Miss 

Mary K. Carter, for drawing from cast. First prize of $20 in gold 
to Miss Caroline Wacdle; the second of $io in gold to Miss Mary 

Belle Platt, for drawing from still-life. First prize of $20 in gold 
to Miss Stella Bell; the second of $io in gold to Miss Mary O'Con 
nor, for ornamen-tal drawing. In the engraving school, first prize, 
$30 in gold, to Miss Fannie Thurston; second prize, silver medal, 
to Miss Eva Muller; third prize, bronze medal, to Miss Anna A. 

Heerinais, for drawing on wood. The trustees' silver medals to 
Misses Minnie T. Anstey, Eleanor Richarcdson, Eleanor A. Miller, 
Isabel N. Miles, Annie Prescott, Mary L. Banks, Mrs. C. V. C. San 
born, for drawing, and to Miss Bianca Kalisch, for engraving on 
wood. Bronze medals to Misses Ellen Beedzler, Elizabeth Jenkins, 
Christinie Harper, Fanny Thurston, Caroline Cook, Josie Hall, Mol 
lie Bell, Eva Muller, Laura Smith, Mai-y Fredericks, Rosalie Heiser, 
for drawing, and to Mrs. G. Hilgard, for engraving on wood. Two 
prizes from Messrs. Mitchell, Vance & Co. were presented to Rob 
ert Lauckhardt and George WV. Van Dien, best students in the orna 

mental drawing class. Prizes of $i 5 in gold from Wilson G. Hunt 
were presented to Joseph Sladky for mechanical drawing, David 

Young for architectural drawing, Henry Ihliefeld for drawing from 
cast, and William Meyle for form-drawing. 

THE WEBSTER STATUE.-The design for this statue of Daniel 
Webster, by Mr. Thomas Ball, of Florence, Italy, wlhich is to be 
erected in the Central Park, in New York, through the munificence 
of Mr. Gordon W. Burnham, has been finished, and is described as 
follows: The actual height of the statue will be thirteen feet, and the 
plinth is to be twelve inches thick. The figure will stand upon a 
pedestal twenty feet high, making a total elevation of about thirty 
feet from the surface of the ground, upon which it rests, to the top 
of the head. The statue and plinth are to be of bronze, and the ped 
estal is formed of a massive block of Quincy granite, weighing nearly 
I 5o tons. On the sides of the pedestal will be an appropriate inscrip 
tion to the memory of the illustrious subject, who is represented in 
the characteristic attitude he alwNays assumed when speaking before 
an audience-standing firmly erect, head elevated, right hand resting 
on the bosoml of hlis coat, and the left hanging by his side, while his 
right foot is slightly advanced. The costume is realistic, and in 
cludes the well-known dress-coat, loose trousers, high collar, and 
heavy cravat. The entire cost of the work is estimated at $50,ooo, 
all of which is borne by Mr. Burnham. 

ART IN CALIFORNIA.-Mr. James Lick's revised deed of trust 
makes the following changes in his benefactions to scientific and art 

purposes: The $700,000 which was originally put in the hands of 
the trustees, for constructing an observatory at Lake Tahoe, and 
procuring for it a telescope of greater power than any yet made, is 
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